
Social Documentary Part 2 
	
	



How is Truth best represented? 
 
 
Fiction vs. Non-Fiction 
Candid vs. Staged 
 
	
	
	



“post documentary” beginnings 
 

martha rosler 
allan sekula 
fred lonidier 



Fred Lonidier 
b. 1942 
	

“Lonidier's work deals with the sociological possibilities of photography applied 
 to social change…” 
 
UC SanDiego bio 



'Health	and	Safety	Game”	1976/78	

link	1	

link	2	



link	

GAF SNAPSHIRTS (70s) 



N.A.F.T.A. . . (Not a Fair Trade for All) (. . .)  
 
1999 and 2003 
 
chronicles the artist’s longstanding project 
exploring border issues and labor rights in  
maquiladoras, assembly plants that operate 
 in the free trade zone of Tijuana, Mexico 





29	Arrests	1976		



Girl	Watch	Panel	







link	



Martha Rosler 
b. 1943 
	

“In her work, Martha Rosler has often employed—and deconstructed— 
photographic conventions in ways that examine the authenticity associated  
with documentary photography and the unbalanced relationship between  
disenfranchised communities and their visual representations.” 
 
-Whitney Museum of American Art 



The Bowery in Two Inadequate Descriptive Systems 
 
1974-75 

“Here,	Rosler	uses	a	combinaCon	
of	images	and	texts	to	respond		
to	earlier	documentary		
photographs	of	vagrants	and		
alcoholics	in	ManhaIan’s	run-down	
Bowery	neighborhood.	CriCcizing		
what	she	regards	as	documentary		
photography’s	diminished	power	to	
moCvate	change,	Rosler	juxtaposed	
photographs	of	Bowery	storefronts		
with	shots	of	typewriIen	words		
associated	with	drunkenness.	
The	resulCng	disjuncCon	
—between	words	that	refer	to	an	
	all-too-human	state	and	images		
devoid	of	people—suggests	the	
inherent	limitaCons	of	both		
photography	and	language	as		
“descripCve	systems”	to	address	
a	complex	social	problem.	By	arranging	the	work’s		
component	parts	in	a	grid,	Rosler	disrupts	the	
tradiConal	idea	that	a	work	of	art,	hanging	by		
itself	in	a	museum,	is	to	be	approached	simply		
as	an	object	of	beauty.”	
	
-Whitney	Museum	of	American	Art	









Semiotics of the Kitchen 1975 



Allan Sekula 
b. 1951 
d. 2013 

“Sometimes called a “critical realist,” Sekula is interested in “the realism not  
of appearances or social facts but of everyday experience in and against the grip  
of advanced capitalism.” – Montalvo Arts Center 



Prayer for the Americans 1999-2004 



Aerospace Folktales, 1973, 51 gelatin silver photographs in 23 frames, 22 1/2 x 29 inches, 



Aerospace Folktales cont’d	



Aerospace Folktales cont’d	







School is a Factory 1970-80 PDF 



 
The beginnings of photo-journalist documentary 
And war/post war photographers 
 
 
 



•  The Depression 
•  Civil Rights Movement 
•  Vietnam 



Gordon Parks 
b. 1912 
d. 2006 
	



American	Gothic	1942		



Football,	1943	



Mr.	and	Mrs.	
Albert	Thornton	
1956	



Odria	Tanner	and		
Her	Grandmother	
Windowshopping	
1956	



Department	Store,		
Alabama	1956	



website	

video	



Dorothy Lange 
b. 1895 
d. 1965 
	



Migrant	Mother	
1936	







Edie Adams 
b. 1933 









Eli Reed 
b. 1946 



St.	Louis,	Missouri.	1985	







Gisèle Freund 
b. 1908 



Walter	Benjamin,	Paris,	1938	



Sylvia	Beach,	Paris,	1939	



Simone	de	Beauvoir	



Victoria	Ocampo	





Marcel	Duchamp	



Henri	MaCsse	1948	



More	Historical	&	
Photo	Journalist	
Documentary		
Photographers:	
	
David	GoldblaI	
W.	Eugene	Smith	
Walker	Evans	
Peter	Magubane	
Henri	CarCer-Bresson	
Raghu	Rai	
Anders	Peterson	
Kosuke	Okahara	
	
	
	
	



Social Documentary in Color 
 

 
After the 80s  
 

 
Contemporary Documentary Photographers 
 
	



Tobias Zielony 
b. 1973 

“Tobias Zielony was born in 1973 in Wuppertal, Germany.  
His critical approach to social documentarism makes him one of the most discussed 

artists in contemporary german photography.  
 

After studying Documentary Photography at the University of Wales, Newport,  
Zielony enters Timm Rauterts' class for artistic photography at the HGB Leipzig in 2001. 

In 2006 he moves to Berlin and receives the GASAG-Kunstpreis as well as grants for New 
York and Los Angeles. Solo exhibitions follow at C/O Berlin (2007), Kunstverein Hamburg 
(2010), Folkwang Museum Essen, MMK Zollamt Frankfurt, Camera Austria Graz (2011),  
and Berlinische Galerie (2013). In 2014 he was selected for the German Pavilion at the  

Venice Biennial 2015. Tobias Zielony lives and works in Berlin.” 



Curfew	2001	











Tankstelle	2004	











Trona	2008	“Dirt	Field”	



Vorhang,	2013	“Jenny	Jenny”	



The	CiCzen	2015	



Liu Zheng 
b. 1969 



Survivor	2005	





The	Chinese	
1994-2000	
Convicts		

Fetching	Water	



“First	shown	in	a	solo	show	at	the	Taipei	Photo	Gallery	in	1998,	these	works	are	“simulated		
theatrical	sClls”	(Wu	Hong)	inspired	by	the	old	photo-composiCons	of	1920s-30s	Shanghai		
and	recounted	in	tradiConal	opera	stories	like	The	Legend	of	the	White	Snake	(Baishe	Zhuan).	
The	vintage	flavor	suggested	by	a	brownish-anCque	finish,	the	staCc	and	dramaCzed	postures,	
and	the	placement	of	the	subjects	on	a	prearranged	studio-stage	with	a	weightless	painted		
backdrop	recall	a	nostalgia	for	a	recent	past,	while	the	nudity	and	uninhibited	poses	load	the	
works	with	the	texture	of	contemporary	kitsch.”	





Dreamzone	
2010	







Clare Richardson 
 

Audio		











Albert Tübke 

website	













website	

	
Tübke 



	
Ahlam Shibli 
b.1970 
 
 
 
“Ahlam Shibli is a Palestinian photographer. Her work explores themes of home  
and belonging and documents the life of the Palestinian in villages unrecognized  
by Israel in the Negev and northern Galilee regions.” - Wikipedia 

















	
Paul Shambroom 
b.1970 
 
 
 
 
 
“Artist/Photographer Paul Shambroom's work explores power in its various forms.” 























meeCngs	



	
Andrea Robbins Max Becher 
b. 1964 and b. 1964 
 
 
 

hIp://robbinsbecher.com/	



	
Sarah Pickering 
 
 
 



Sarah Pickering's photographs jar our sense of security and illuminate 
the ways in which we cope with traumatic events that are beyond our 
control. Her pictures depict environments and events crafted for the 
purpose of training policemen, firemen, and soldiers for calamities  
such as terrorism, civil unrest, fire, and war. By exposing the absurdity  
and controlled nature of these environments, Pickering's images reveal 
our predilection to deflect fear by trying to anticipate and plan for it 
--and our tendency to process it by turning it into narrative. Ultimately  
Pickering's photographs raise questions about the efficacy of  
preparedness and hint at the psychological effort needed to combat 
and recover from trauma--the struggle to live with the anxiety, the 
invisible violence, that accompanies security…Pickering's photographs 
are documentary, yet complicated by the fictitious, theatrical nature 
of the subjects she records." 
Karen Irvine, excerpted from her text to Explosions, Fires, and Public Order 













 
Noguchi Rika 
b. 1971 
 
 

“Significantly Noguchi does not manipulate her images, either through 
direction of her subjects or through darkroom processes, insisting that what  
she photographs actually happens: ‘I wish to photograph the truth …  
to find new ways of looking at the earth’.” –Ikon Gallery 



About	the	World	Below	Zero	2001-2002	







Fujiyama	(A	Prime)	#	12,	1997	–	99		





Peter Piller 
 
 

“He often makes use of found images, such as photos from regional newspapers, aerial  
photographs of detached homes, or pictures of damage to property that an were sent 
to an insurance company as part of claims processing. Here, Piller is interested not  
Least in exploring the question of how “reality” is constituted in the various media  
and at the different levels of representation, and, indeed, first constituted by them. 
 
 
 
The results are astonishingly precise and coherent iconographies of images that are  
Usually paid very little attention, but which quite irrespective of what the creators’ 
intentions were, have however largely gained sway at some unconscious level.  
Peter Piller creates archives.” Internationale Kunst Und Fotografie Hamburg 
 















hIp://www.peterpiller.de/		





Zoe Leonard 
b. 1961 
 
 

“From her earliest aerial photographs to her images of museum displays,  
anatomical models, and fashion shows, much of Leonard’s work reflects 
on the framing, classifying, and ordering of vision. She explains in a recent 
interview: “Rather than any one subject or genre (landscape, portrait, still life, etc), 
I was, and remain, interested in engaging a simultaneous questioning of both subject  
and vantage point, the relation between viewer and world — in short, subjectivity and 
how it informs our experience of the world.” 
 
Elisabeth Lebovici & Zoe Leonard. "The Politics of Contemplation" (PDF).  
Murray Guy, New York. Retrieved 8 July 2013. 



I	want	a	President	1997	



Analog	2015	



Misia	post	war	2016	





Dealing	with	Difficult	SituaVons	2016	





gallery	



An My Lê 
b. 1960 

Video	interview	

















Gallery	interview	
	
hIps://www.youtube.com/watch?v=pD6zdXZGV1I	



Valerie Jouve 
b. 1964 











interview	











Lalla A. Essaydi 
b. 1956 

 
“Lalla A. Essaydi is a Moroccan-born photographer known for her staged photographs 
 of Arab women.” - Wikipedia 
 
“In much of her work, she returns to her Moroccan girlhood, looking back on it as an  
adult woman caught somewhere between past and present, and as an artist,  
Exploring the language in which to  “speak” from this uncertain space. “  
- artist’s own website 



Converging	Territories	2004	









TRUTH & REPRESENTATION 
 
 
 
Speaking for others 
 
VS.  
 
Speaking with others 
 
 
Important Intellectuals disrupting traditional understandings of 
power in representation and categories of self vs. Other (i.e. 
photographer/subject) 
 
Gayatri Chakravorty Spivak  
Edward Said 
Homi K. Bhabba 
Hal Foster 



Contemporary post post documentary work requires new formats 
 
An interdisciplinary approach to documenting reality and telling stories 
has emerged. 
 
-Multiple materials (Interdisciplinarity?) 
-Multiple display contexts (Internet >  Gallery) 
 
Think about NEW FORMATS, ART AFTER THE INTERNET 
	
	


