
Glossary Semester 2 --- Darkroom Basics, Introductory Concepts 
 
*Please review Flash and Light Lecture, Continuous Lighting Lecture for more 
vocabulary on these topics (Fall Semester Lectures) 
 
COLOUR ENLARGER 
 
“An enlarger is a specialized transparency projector used to 
produce photographic prints from film or glass negatives, or from transparencies. 
 
All enlargers consist of a light source, normally an incandescent light bulb, a 
condenser or translucent screen to provide even illumination, a holder for the 
negative or transparency, and a specialized lens for projection. The light passes 
through a film holder, which holds the exposed and developed photographic 
negative or transparency.” (https://en.wikipedia.org/wiki/Enlarger) 
 

 
 
 
 
COLOUR PROCESSOR 
 
The machines in the darkroom that process your prints use what is known as an 
RA-4 process. There are two in Concordia’s darkroom, the Omnia and Colex. 
 
PHOTO PAPER 
 
“Photographic paper is a paper coated with a light-sensitive chemical formula, 
used for making photographic prints. When photographic paper is exposed to 
light, it captures a latent image that is then developed to form a visible image; 
with most papers the image density from exposure can be sufficient to not 
require further development, aside from fixing and clearing, though latent 
exposure is also usually present. The light-sensitive layer of the paper is called 



the emulsion. The most common chemistry was based on silver salts (the focus 
of this page) but other alternatives have also been used.” (Wikipedia) 
 
COLOUR NEGATIVE 
 
“In photography, a negative is an image, usually on a strip or sheet of transparent 
plastic film, in which the lightest areas of the photographed subject appear 
darkest and the darkest areas appear lightest. This reversed order occurs 
because the extremely light-sensitive chemicals a camera film must use to 
capture an image quickly enough for ordinary picture-taking are darkened, rather 
than bleached, by exposure to light and subsequent photographic processing. 
 
In the case of color negatives, the colors are also reversed into their respective 
complementary colors. Typical color negatives have an overall dull orange tint 
due to an automatic color-masking feature that ultimately results in improved 
color reproduction. 
 
Negatives are normally used to make positive prints on photographic paper by 
projecting the negative onto the paper with a photographic enlarger or making a 
contact print. The paper is also darkened in proportion to its exposure to light, so 
a second reversal results which restores light and dark to their normal order. 
 
Negatives were once commonly made on a thin sheet of glass rather than a 
plastic film, and some of the earliest negatives were made on paper.” (Wikipedia) 
 
NEGATIVE CARRIER 

 
 
“Component of enlarger, scanner or other device using film: it grips the film at the 
edges to avoid scratching the image, holds it flat and parallel to the lens plane or 
scanning array.” Idigitalphoto.com 
 
NEUTRAL DENSITY 
 
“In Making a Color Enlargement, we recommended setting the cyan to 0, the 
magenta to 50 and the yellow to 60 before making the test and trial prints. We 



chose these settings because one of the three subtractive colors must be set to 0 
in order to avoid neutral density. Neutral density is gray light resulting from equal 
quantities of cyan, magenta and yellow light. For example, in the illustration to 
the left (cyan: 10; magenta: 60; yellow: 70), the lowest common denominator (in 
this case, 10 points) produces gray light that does not affect the color but does 
increase the required exposure time (as you increase filtration, you must 
increase exposure to maintain the same density). 
 
Neutral density is why one of the three subtractive filters must always be set to 0. 
Setting cyan to 0 is the industry standard and instructions on the colored viewing 
filters are based on this. They will direct you to “Add 5M” or “Subtract 10Y and 
10M”, rather than adjusting the cyan. Only change the cyan if you subtract so 
much magenta or yellow that either the Magenta or Yellow reaches 0 (this 
sometimes occurs when printing cross-processed film). At that point, you can 
switch to the notes in parentheses at the bottom of the filter cards (which give 
adjustments for the Cyan).” http://www.reframingphotography.com/content/color-corrections-
darkroom 
 
COLOUR CAST 
 
“A colour cast is a tint of a particular colour, usually unwanted, which affects the 
whole, or portion, of a photographic image evenly. Certain types of light can 
cause film and digital cameras to have a colour cast.” Wikipedia 
 

 
 
 
COLOUR CORRECTION 
 



Adjusting colour casts to create neutral “natural” colour balances using the colour 
darkroom Subtractive Colour System. 
 

 



 
 
 
Micro Focus Finder 
 

 
“A focus finder which magnifies the image and allows you to focus on the actual 
image grain of the negative. Adjustable for individual eyesight.” theimagingwarehouse 
 
 
Loupe 
 

 
“A loupe is a simple, small magnification device used to see small details more 
closely. Unlike a magnifying glass, a loupe does not have an attached handle, 
and its focusing lens are contained in an opaque cylinder or cone or fold into an 
enclosing housing that protects the lenses when not in use.” Wikipedia 



LIGHT METER  
“A light meter is a device used to measure the amount of light. ... Typically a light 
meter will include either digital or analog electronic circuit, which allows the 
photographer to determine which shutter speed and f-number should be selected 
for an optimum exposure, given a certain lighting situation and film speed.” 
Wikipedia 
 
 
CONCEPTUAL TERMS 
 
DISCOURSE 
ˈdisˌkôrs/ 
written or spoken communication or debate. "the language of political discourse" 
 
verb 
disˈkôrs/ 
speak or write authoritatively about a topic. 
"she could discourse at great length on the history of Europe" 
 
POST MODERNISM 
 “a late-20th-century style and concept in the arts, architecture, and criticism that 
represents a departure from modernism and has at its heart a general distrust of 
grand theories and ideologies as well as a problematical relationship with any 
notion of “art.” | (google) 
 
 
GAZE (COLONIAL, MALE, SCIENTIFIC) 
Gaze means "to look steadily, intently, and with fixed attention."  
 
COLONIAL GAZE 
 “Most often referring to how westerners view or have viewed non-Western 
cultures, and encompassing a sense of superiority and entitlement. The "colonial 
gaze" is often evident in period photographs (from the 19th and early 20th 
centuries) and with tourist images, including contemporary ones. The concept is 
based on the fact that images cannot be objective--any photograph contains 
evidence of the culture and personal history of its maker. "Colonial gaze" may 
also have a sexual connotation, referring to the objectification of women, 
particularly by westerners in colonial or post-colonial 



environments.” (Answers.com) 
 
MALE GAZE 
 “The male gaze is the way in which the visual arts and literature depict the world 
and women from a masculine point of view, presenting women as objects of male 
pleasure. The phrase male gaze was coined by feminist film critic Laura Mulvey 
in 1975.” (Wikipedia) 
 
MEDICAL GAZE 
 “The medical gaze. Foucault coined the term "medical gaze" to denote the 
dehumanizing medical separation of the patient's body from the patient's person 
(identity); (see mind-body dualism). He uses the term in a genealogy describing 
the creation of a field of knowledge of the body.” (Wikipedia) 
 
SCIENTIFC observation 
  
“In living beings, observation employs the senses. In science, observation can 
also involve the recording of data via the use of instruments. The term may also 
refer to any data collected during the scientific activity.” (google) 
 
SCIENTIFIC GAZE and “Photographer as Scientist” (Sontag) 
 
The western tradition of appropriating Western Science and Medicine Knowledge 
into Documentary photographic ethnography, street photography and art 
photography. 
 
"Some photographers set up as scientists, others as moralists. The scientists 
make an inventory of the world; the moralists concentrate on hard cases" (1977, 
p. 59). She relates the example of German portraitist and documentary 
photographer August Sander as the quintessential photographer-as-scientist, 
whose revelations of social archetypes through photography were perceived as 
uncontrived, objective, and seamless with reality itself.” – Jablonsky 2011 
(https://blogs.scientificamerican.com/guest-blog/the-gaze-of-art-and-science-to-see-is- 
not-to-know-and-vice-versa/) 
 
APPROPRIATION 
 
1.the action of taking something for one's own use, typically without the owner's 
permission. 
"the appropriation of parish funds" 
 
Cultural appropriation is the adoption or use of elements of one culture by 
members of another culture.[1] Cultural appropriation is seen by some[2] as 
controversial, notably when elements of a minority culture are used by members 
of the cultural majority; this is seen as wrongfully oppressing the minority culture 
or stripping it of its group identity and intellectual property rights. This view of 
cultural appropriation is sometimes termed "cultural misappropriation".[3][6]  



 
According to critics of the practice, cultural (mis)appropriation differs from 
acculturation or assimilation in that the "appropriation" or "misappropriation" 
refers to the adoption of these cultural elements in 
a colonial manner: elements are copied from a minority culture by members of 
the dominant culture, and these elements are used outside of their original 
cultural context—sometimes even against the expressed, stated wishes of 
representatives of the originating culture. (Wikipedia) 
 
Art Appropriation is the use of pre-existing objects or images with little or no 
transformation applied to them. [1] The use of appropriation has played a 
significant role in the history of the arts (literary, visual, musical and performing 
arts). In the visual arts, to appropriate means to properly adopt, borrow, recycle 
or sample aspects (or the entire form) of human-made visual culture. Notable in 
this respect are the Readymades of Marcel Duchamp. 
 
Inherent in our understanding of appropriation is the concept that the new 
work recontextualizes whatever it borrows to create the new work. In most cases 
the original 'thing' remains accessible as the original, without change. (Wikipedia) 
 
 
 
 
 
 
 


